“The ‘Well- tempered Clavichord”

J OHANN SEBASTIAN BACH.

Revised, annotated, and provided with parallel exercises and ac-
companying directions for the study of modern planoforte-ftechmc

by

'FERRUCCIO B. BUSONI.
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1) The . flowing a.nd even movement in sixteenths. must be kept up.between the 8th and 9th notes in each meas-’
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_ 2) The Editor recommends abstention from the use of the peda.l up to the sth measure of the ad section, and -
the strict holding-down of the left-hind notes instead, which very nearly. gives the. effect of the pedal.
8) Tausig’s conception of :this prelude, requiring a planlssuno execution - throughout is likewise deserving of
notlce ‘and forms an entirely new study

ure, and between the successive measures; do not play:

M. 1. For the attainment of -a perfect legato, practice- the flguie'fust'ln ‘andantino tempo, with a.somewhat
firm touch, and in such a way that each tone in the right hand is.suecessively held down through the true du-

ration of the next, thus assummg‘the time - vaiue of an elghth_note;_

II. Then try to obtain the effeet of the original notatmn by playing the flgure thus

Allegro, l(mg'zermelzfp _ . -
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~ TIL. This Prelude is also adapted for the practice of an engrgetic staccato in the following a_rrangement
In practwmg this staccato, care must be taken to render the mterchangmg of the hands perfectly smooth and even.

Allegro moderato
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IV Finally, this Prelude may also be. usefully enlployed for the study of ‘the l1ghtest staccato (111 close imita-
tion of the “gpringing. bow” on -thé - vwlm) The - ollowmg arrangement will serve as a preparation for the 4th
nun_lber of the Liszt-Paganini études. :

Allegro’ vivace, leggiordssimo.
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4) The Editor desires to- dnu n agaanst an over-valuation, or possible . under- vatuatlon, of this piece. To quote
from Riemann, it is simply a\&?)rtal” to the entire Wt)rk forming, however, in- 1ts euphony and structural fh:lish
! hig-hly satlsfa.ctory .musical introduction. - _
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